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Here, a desired life in music is grounded in great teaching, demand. 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
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EARL RANEY conductor 
CHRISTOPHER ROUSE The Infernal Machine 
(b. 1949) 
LEOS JANACEK 
(1854-1928) 
ANTONIN DVORAK 
(1841-1904) 
EARL RANEY conductor 
Taras Bulba 
The Death of Andrei 
The Death of Ostap 
The Prophecy and the Death of Taras Bulba 
Intermission 
Symphony No. 6 in D, op. 60 
Allegro non tanto 
Adagio 
Scherzo (Furiant): Presto 
Finale: Allegro con spirito 
PROGRAM NOTES 
Christopher Rouse (b.1949) is an award-winning American composer best known for his 
orchestral music. He began composing at the age of 6; his collegiate work includes studies 
with Richard Hoffman at Oberlin Conservatory, private studies with George Crumb and 
studies with Karel Husa at Cornell University. His honors include a Grammy award, a 
Pulitzer Prize and membership in the American Academy of Arts and Letters; recent 
commissions include works for the Boston Pops, the New York City Ballet and the 
Julliard School, and the Los Angeles Master Chorale. Rouse is currently a professor at the 
Julliard Scl1ool. 
The title of "The Infernal Machine" is often mistakenly read as a reference to La machine 
infernale, Jean Cocteau's classic retelling of the Oedipus myth. In fact, the name is much 
older, referring to elaborate explosive devices created in the 19th century-the 
forerunners of today's Improvised Explosive Devices (IEDs) . The rise of mechanization 
has given the name additional overtones; as machines have grown more complex and less 
understandable to the pedestrian, so too have they been viewed with increasing 
suspicion. "The Infernal Machine" (1981) is the second part of Christopher Rouse's 
triptych Phantasmata ("self-conscious or self-driven hallucinations"). Originally comp" d 
as a stand-alone work for the University of Michigan Symphony, "The Infernal Mad 
utilizes a full orcl1estra supplemented by an extensive battery of percussion instruments 
and crystal goblets. The titular machine is in constant motion-winding up, revving 
down and shifting modes. Its silence, such that it is, is relative and brief: although it 
quiets, the machine never truly sleeps-there is always a quiet ticking, ready to burst 
back to life. Much of "The Infernal Machine" is constructed from the overlay of rhythmic 
patterns. 
Syncopations fill much of the music, but each rhythm is regular in its repetition and 
recurrence. Dotted rhythms are almost entirely absent, occurring like a brief sputtering of 
an engine or a slipped gear. Glissandi represent the winding up and down of parts of the 
machine and the regular tick of clockwork is woven furoughout. A short motive in the 
strings recurs furoughout the work but never develops-one of the strange squawks 
emitted from time to time by machinery. Another such squawk, a brief interpolation from 
Beethoven's String Quartet in Bb, Op. 136, was added as "filler" material by the composer 
· as convenient filler-but, in its familiarity, the quotation reminds us of how even 
machines can sometimes seem alive. 
In the end, it is the machine's near silence that is most disturbing. The last thirty measures 
diminish into relative silence, the soft ring of the crystal goblets girded by the 
clockwork-ticking of maracas. Small sounds emerge from the quiet texture and return, 
until suddenly the whole orchestra bursts forth, fortississimo, as the infernal machine 
rockets to life. 
Leos Janacek (1854-1928) was born in Hukvaldy, a Bohemian village (now located in the 
Czech Republic) in the Austro-Hungarian Empire. Janacek was of humble birth, 
descended from a line of rural teachers and musicians. At age 11, he was sent (in pr 
because of familial poverty) to become a chorister at a monastery in Brno-a mere . 
miles from home. By the age of 18, Janacek was the director of the monastic choir; the rest 
of his career would be a markedly slower rise. 
The next three decades of Janacek's career were marked by provincial teaching, directing 
and the composition of works for a cappella chorus. His first opera (in 1887) was a 
failure, leading him to collect and arrange Moravian folk songs, eventually producing an 
omnibus edition of more than 2000 folk songs and dances. This study of folk material 
would strongly influence his later work. 
Janacek gained recognition as a composer late in his life; his opera Jenufa (premiered 
1904) was his first critical and commercial success. At the age of 50, Janacek finally began 
to come into his own; the last two decades of his life were, quite unusually, the most 
productive years and the artistic pinnacle of his career. 
Janacek's Taras Bulba was composed from 1915-1918; now described as a "rhapsody for 
orchestra", it was originally entitled "Slavonic Rhapsody". In 1915, the Russian invasion of 
Austria-Hungary made Czech independence a tangible possibility; Janacek, a Bohemian 
nationalist, decided to compose an orchestral work based on Nikolay Gogol's classic 
Russian novel Taras Bulba. The title "Slavonic Rhapsody" draws on the idea of Panslavic 
unity common at the time; by the work's 1921 premiere, however, the creation of the 
Czechoslovakian state and a civil war in Russia made the association less desirable. 
C - ~l's novel is a historical adventure romp describing a Cossack military expedition 
; , )'oland. It romanticizes Cossack military life and draws heavily on Russian 
nationalist themes. The story follows three main characters: Taras (a Cossack captain) and 
his sons Ostap and Andriy (also Cossack soldiers). Taras is represented by a trombone; 
Ostap, by the clarinet; and Andriy, by the English horn. Janacek's music does not follow 
the storyline rigidly, as in the manner of a symphonic poem, but condenses and 
interweaves themes and events. The three movements of Janacek's work draw on events 
from the latter half of the novel: Andriy's desertion of the Cossack cause for his Polish 
love, Ostap's capture and execution by the Poles, and Taras' continued but futile struggle. 
The first movement, "The Death of Andriy," begins with the younger son's quest for his 
beloved. Andriy deserts his father's army, sneaking into a Polish town that the Cossacks 
are besieging. Amidst a backdrop of frightened, praying townsfolk (represented by organ 
and bells), he finds his love (represented by violins). An oboe melody captures their love, 
but the imminent battle hangs over their love. Andriy joins the Polish soldiers fighting 
outside the wall; however, when he is confronted by his father, Andriy is stricken by guilt 
and allows himself to be killed by his father. Despite Andriy's death, he has remained 
loyal to his pursuit of love; the violin and oboe rise over the rolling drum climax. 
The second movement, "The Death of Ostap," continues the narrative. Taras' older son, 
Ostap, has been captured by the Poles. Taras, in a delirium from having been knocked out 
in the fighting, tries to rescue his son. His delirium is captured in the sustained woowind 
notes, underlaid by a rippling pattern on the harp and interrupted by interjections by the 
strings. A dark, extended march to the scaffold coalesces; Taras sneaks into Warsaw to the 
accompaniment of a wild, macabre mazurka. Ostap is tortured and executed, his 
anguished cries resounding high on the clarinet; Taras, still represented by the trombone, 
cries out. The final movement, "The Prophecy and Death of Taras Bulba," continues the 
story of Taras as he fights to avenge his son's death. He leads the Cossacks into battle, but 
.is eventually overwhelmed; Taras is captured and the sound of fighting dies away. The 
v; Jous Poles take Taras to be executed, but he is defiant and prophesies (amidst a 
b e.. op of brass and organ) the day when Russian dominion will rule over all of 
Poland. 
Taras is executed, but his fate is transcended by the greater destiny of Russia; an 
ascending string theme depicts the soul of the Russian people as the music builds to a 
climax. 
Antonin Dvorak (1841-1904) was one of the most important Czech composers of the 
nineteenth century. Much of his work was premiered in a musical world dominated by 
German music; as a result, many contemporary critics dismissed his music as naive and 
primitive because of his use of Czech folk material. He gained international fame during 
the 1880s and 1890s, in part due to performance tours and commissions. Recognition in 
his native Austria-Hungary followed in 1889, when he was awarded the Order of the Iron 
Crown; performance tours took him to England, Russia and the United States. Dvorak is 
remembered chiefly for his symphonies, chamber music and vocal compositions; several 
of his operas have recently returned to the repertoire. 
Dvorak's Symphony No. 6 in D Major, op. 60, was composed in 1880. It was originally a 
commission for the Vienna Philharmonic, but was first premiered by the Prague 
Philharmonic (1881). The work was published as Dvorak's Symphony No. 1; his earlier 
symphonic compositions would not be circulated for some time. Each of its four 
movements has its their own distinct character and (perhaps self-conscious) nod to 
composers: the first and last movements recall Brahms, the second movement recalls 
Beethoven, and the third movement is reminiscent of Dvorak's own Slavonik Dances. 
--Basil Considine 
EARL RANEY conductor 
Earl Raney is an Assistant Professor of Music in Performance at Wheaton College where 
he is Music Director and Conductor of the Great Woods Chamber Orchestra and the 
Southeastern Massachusetts Wind Symphony. Mr. Raney is also an Adjunct Professor 
of Music at Atlantic Union College where he is Music Director and Conductor of the 
Atlantic Wind Symphony and Atlantic Union College Symphony Orchestra. Balancing 
a dual career as conductor and trumpeter, he is well-known as the Artistic Director and 
solo trumpet of the award-winning Epic Brass Quintet. Since founding the Epic Brass 
in 1983, Raney has given over 1600 concerts in 46 states, with appearances at the 
Kennedy Center, Weill Recital Hall and Carnegie Hall, among others. Internationally, 
Mr. Raney has performed in fourteen countries. Deeply committed to music education, 
he has served as Director of the Thayer Performing Arts Center and continues to per-
form as guest conductor and clinician at colleges and high schools throughout the 
country. During the summer he directs the Epic Brass Summer Institute for Brass 
Players. 
Earl Raney is a first year MusM at BU in Orchestral Conducting. 
DAVID HOOSE conductor 
David Hoose, Director of Orchestras at Boston University's School of Music, is also 
music director of two Boston musical institutions, the Cantata Singers & 
Ensemble, and Collage New Music. As well, from 1994 to 2005, Mr. Hoose' served as 
Music Director of the Tallahassee Symphony Orchestra. 
Mr. Hoose was awarded the 2005 Alice M. Ditson Conductors Award, given in 
recognition of his commitment to the performance of American Music; his recording of 
John Harbison's Mottetti di Montale, with Collage, was a 2005 Grammy Nominee; he 
also received the Dmitri Mitropoloulos Award and, as a member of the Emmanuel 
Wind Quintet, the Walter W. Naumburg Award for Chamber Music. Mr. Hoose's 
recordings appear on the New World, Koch, Nonesuch, Delos, CRI and GunMar labels. 
His recording, with the Cantata Singers, of Harbison's Four Psalms and Emerson has 
recently been released by New World Records, and his recordings of chamber works by 
Donald Sur and of Peter Child's opera, Embers, are forthcoming. 
Mr. Hoose has conducted the Chicago Philharmonic, Singapore Symphony Orchestra, 
Saint Louis Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), 
Orchestra Regionale Toscana (Florence), Quad Cities Symphony Orchestra, Ann Ar~" 
Symphony, Opera Festival of New Jersey, as well as at the Warebrook, New Hami: )J, 
Monadnock and Tanglewood music festivals. In Boston he has appeared as guest con-
ductor with the Boston Symphony Chamber Players, Handel & Haydn Society, Back 
Bay Chorale, Chorus Pro Musica, Fromm Chamber Players, Dinosaur Annex, Auros, 
and many times both with the Pro Arte Chamber Orchestra and with Emmanuel Music. 
Mr. Hoose has been a guest conductor several times at the New England Conservatory, 
and he has conducted the orchestras of the Shepherd School at Rice University, 
University of Southern California, and the Eastman School. For the past two summers, 
he has served on the faculty of the Rose City International Conducting Workshop, in 
Portland, Oregon; conductors whom he has mentored at Boston University now serve 
in a wide variety of distinguished professional positions, from music directorships of 
college and youth orchestras, assistant and associate conductorships of major US 
orchestras, to music directorships of professional orchestras and 
opera companies. 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I 
Zoya Tsvetkova, concertmaster 
Amanda Wang 
K!audia Szlachta 
Jeanie Lee 
Alexandra Labinska 
Michael Jacobs 
Vincent Piazza 
James Harris 
Angel Valchinov 
Katherine Roussopoulos 
Theresa Prokes 
Julija Okrusko 
Heather Braun 
Charles Nguyen 
Kay Rooney 
Bethany Morris 
V'·· II 
Y" Liu, principal 
Emily Stewart 
Won Jung Choi 
Leslie Levi 
Daniel Broniatowski 
Ashton Bush 
Miyuki Yamaguchi 
Oksana Georgieva 
MahoSakai 
Elaine Shields 
Amy Brunswick 
Esther Nahm 
Margaret Allen 
Tatiana Daubek 
Yuiko Nakano 
Viola 
Nathaniel Farney, principal 
Sharon Bielik 
Dayla Stoerzbach 
Jorja Bagnera 
Michelle Brune 
Erin Kirby 
Daniel Doiia 
Chen Lin 
Kiara Ana Perico 
Yuan-Chun Liu 
Jenny Valitalo 
Jessica Lipon 
Tess Scott-Suhrsted t 
Lili•· J'' radyan 
La1 u 
Cello 
Nicholas Hardie, principal 
Katie Weissman 
Seung-Yeon Jung 
Ariana Falk 
Nicole Cariglia 
Nara Shahbazyan 
Lauren Hunt 
Sae Lee Chang 
Seth MacLeod 
Yu-Fang Chang 
Matthew Flynn 
Brandon Brooks 
Will Totolano 
Ming-Hui Lin 
Jason Domingo 
Bass 
Nicholai Bobas, principal 
Tyler Shepherd 
Nicholas Schwartz 
Henry Samuels 
Reginald Lamb 
Bebo Shiu 
Ilana White 
Flute 
Elzbieta Brandys # 
Alex Conway 
Hyunjung Kwon" 
Chia-Jung Lee• 
Oboe 
Benjamin Fox # 
Tamsin Jolmson • 
Katie Klich " 
Elizabeth Tomorsky 
Clarinet 
Gun Hwan Jung 
Yi-Ju Lin• 
Kelley Medcalf 
Molly Walker " # 
Bassoon 
Sarah Cryan " 
Cheng Ma# 
Jacqueline Wilson• 
Horn 
Laura Carter " 
Daniel Doyle 
Megan Marranca • 
Alicia Mastromonaco # 
Clarissa Nemeth 
Trumpet 
Spencer Aston " 
Robert Blumenthal # 
Steven del Ross 
Robert Reustle 
Nathaniel Tighe• 
Eytan Wurman 
Trombone 
Andres Leon Rodriguez " 
Jonathan Watkins• 
Matt Smith# 
Liza Malamut 
Jerome Smith 
Courtney Sander 
Tuba 
Dan Bryce"• 
Bouglas Jacobs# 
Harp 
Chaerin Kim • 
Talia Mailman " 
Meghan Caulkett 
Timpani 
Bronwyn Wyatt • 
Matt Raskopf # 
Percussion 
Jolm Kulevich " 
Weichen Lin 
Matt Raskopf 
Christopher Whyte • 
Bronwyn Wyatt 
" Principal in Rouse 
• Principal in Janacek 
# Principal in Dvorak 
Orchestra Personnel Managers 
and Librarians 
Benjamin Fox 
Ming-Hui Lin 
Vincent Piazza 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, October 4th, 8pm 
Sunday, October 7th, 7pm 
Wednesday, October 10th, 8pm 
Thursday, October 11th, 8pm 
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
AND CHORUS 
WILLIAM LUMPKIN conductor 
ANN HOWARD JONES conductor 
Mozart Overture to "The Marriage of Figaro" 
Prokofiev Symphony No. 1 in D Major "Classical" 
Haydn Mass in D Major "Lord Nelson" 
Tsai Performance Center 
ALEA III 
THEODORE ANTONIOU conductor 
Works by Matthew Ricketts, Vora Garcia Fernandez, 
Byron Weigel, Dimitris Gogosis, 
Tom Rojo Poller, and Stephen Yip 
Tsai Performance r·-· er 
"KEEP ON BELIEVING" BLUES CONCERT 
LOU PRIDE with the 
ROOSTER BLUES BAND 
Tsai Performance Center 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 
Jenkins American Overture for Band 
Nelson Morning Alleliuas for the Winter Solstice 
Mozart Serenade No. 10 in B-Jlat Major 
Daugherty Niagara Falls 
Hindemith Symphony in B-Jlat Major 
Tsai Performance Center 
Friday, October 12th and Saturday, October 13th, 9am BOSTON UNIVERSITY 
Friday, October 12th, 8pm 
MESSIAEN PROJECT 
International Conference "Messiaen the Theologian" 
CFA Marshall Room 
BOSTON UNIVERSITY 
MESSIAEN PROJECT 
Film Screening: '~pparition of the Eternal Church" 
Hosted by fimmaker Paul Festa 
Marsh Chapel 
Tsai Performance Center, 685 Commonwealth Avenue 
CPA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Creating a Future for .the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above 
Paye G. Stone, Esq. 
$200,000 to $499,999 
Stewart P. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
Aram and jasmine Chobanian 
Read and Andrea McCaffrey 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$5P nQ~nd above 
R d Robert Margeson 
Su_ oundation, Inc. 
$10,000 to $49,999 
Drs. Jolm A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
The Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Oovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
Helen Uffner Vintage Gathing, LLC 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel Charitable 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel Charitable Remainder Dr. Jimmie L. Jackson 
Trust Ms. Joy L. Mcintyre 
Dr. and Mrs. Thomas R. Castle Ms. Maureen Meister 
Frank A. D'Accone, Ph.D. Mr. Robert M. Pease 
Mrs. Margaret May Darnen Mr. Joel Sheveloff 
Mr. Henry Davis, Jr. Mrs. Nancy L. Trentini 
Mrs. Ann B. Dickson Wilson Butler Architects, Inc. 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Mrs. Phyllis Elhady Hoffman 
Mr. Dmitri llyin 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. Jolm E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mclnnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. J aim Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Aved,is Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
$250 to $499 
Mr. Samuel H. Adler 
Mr. Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mrs. Nellie May P. Blake 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa And Michael Coran 
Mr. Gifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. Jolm W. Fish Jr. 
Mrs. Carolyn B. Fowles 
Ms. Julia A. Hennig 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Sr. Mary Daniel Meahl 
Ms. Elaine Murphy 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This " ~· epresents donors who have generously supported our programs for the past twelve months, as of 
Sep r 21, 2007. Due to program deadlines, some donor names may be absent from this list. We thank 
you tu• our understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola' 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson 
Bayla Keyes violin' 
Michelle Lacourse viola' 
Lucia Lin violin' 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Richard Mackey horn 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling.flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric R uske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James SommerviJle /torn 
Linda Toote flute 
Yuri Mazurkevich violin' PIANO 
Ikuko Mizuno violin Jon a than Bass• 
John Muratore, guitar Anthony di Bonaventura• 
George Neikrug cello++ Maria Clodes-Jaguaribe• 
James Orleans double bass Linda Jiorle-Nagy 
Leslie Parnas cello Randall Hodgkinson 
Ann Hobson Pilot harp Victor Rosenbaum 
Barbara Poeschl-Edrich harp 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
. Sarah Freiberg EJlison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine LiddeJI lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Dartiel Stepner 
Baroque violin 
Peter Sykes harpsichord• 
MUSIC EDUCATION 
Richard Bunbury• 
Bernadette CoJley 
Andre de Quadros• 
Joy Douglass 
David Hebert' 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
Michael Reyn'olds cello' COLLABORATIVE PIANO 
MUSICOLOGY 
Victor Coelho' 
Paul Harris' OPERA INSTITU1 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin" 
Adam McLean 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Allison Voth' 
Rhonda Rider cello Shiela Kibbe• 
Todd Seeber double bass Robert Merfeld 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
WOODWINDS, BRASS, 
ORGAN 
Nancy Granert 
Peter Sykes• 
and PERCUSSION VOICE 
Laura Ahlbeck oboe Michelle Alexander 
Ken Amis tuba Sarah Arneson• 
Peter Chapman trumpet Penelope Bitzas• 
Geralyn Coticone flute Sharon Dartiels" 
Doriot Dwyer flute Jam es Demler" 
Terry Everson trumpet• Gary Durham 
John FerriJlo oboe Simon Estes• 
Richard Flanagan percussion Kyle Ferrill 
Joseph Foley trumpet Jodi Goble 
Timothy Genis percussion Phyllis Hoffman• 
Ian Greitzer clarinet Frank KeJley 
Ronald Haroutourtlan Susan Ormont 
bassoon Jerrold Pope• 
John Heiss flute Maria Spacagna 
Gregg Henegar bassoon 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombo11e• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, Sc/tool of Music 
Jim Petosa, Director, School of Theatre 
Lynne AJlen, Director, Sc/wol of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Brita Heimarck' 
Thomas Peattie' 
Joshua Rifkin• 
Andrew Shenton• 
Joel Sheveloff' 
Jeremy Yudkin' 
THEORY and 
COMPOSITION 
Martin Amlin' 
Theodore Antoniou• 
Deborah Burton• 
Richard CorneJI• 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick' 
David Kopp• 
Rodney Lister" 
Ketty Nez• 
John Wallace• 
Steven Weigt' 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
'Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Janine Rinke, Acting Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• 
Eric Roberson, Scheduling and Programs Co tor 
Kris Sessa, Librarian 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music' 
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